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STATEMENT OF TEACHING PHILOSOPHY 
 

 
The education of young performers of art music in today’s milieu is marked by the unique challenges characteristic 
of the times we live in.  I assume from the position announcement that the Chair of Performance Studies will guide 
the advanced learning of graduate students in performance. I summarize my approach as follows: I aim first to 
identify the creative individuality of the student and the profile of his or her professional goals. Then, I seek to 
nurture the intellect and the intuition of the student with a rigorous program of courses and projects that will develop 
his or her gifts to reach a first stage of professional maturity. The curriculum has to balance the prescriptive 
components of a classical music education with flexible exploration of techniques and disciplines emerging in art 
music today, as I explain briefly below. Finally, the student must engage with present-day society and the trends 
coursing through the community.  Our American society is characterized by cultural diversity, controversies about 
political dialogue and economic participation, continuously emerging digital technologies, and many other factors 
that an artist must acknowledge. Art is an exalted and potentially healing form of communication. How a young art 
music performer addresses social dynamics is, of course, an individual and personal action that cannot be prescribed, 
but should be encouraged and guided from the perspective of both scholarship, experience and experimentation. 
 
In the lecture that I delivered to the whole community of Indiana University when accepting the Tracy Sonneborn 
Distinguished Professor Award, I expressed some thoughts about the future profile for young conductors. I would 
adapt some of these ideas to the training of performers in all fields of art music, and they would be part of my 
dialogue with the faculty and leadership at the Herb Alpert School of Music, should I be selected for the Leo M. and 
Elaine Krown Klein Endowed Chair in Performance Studies. We are undergoing fascinating and challenging 
transitions in our society. These changes will in turn affect the role of performers of art music in their communities, 
and must require an enlightened examination of the way we train them. 
 
It is gratifying to see how the documents describing the position refer to “art” music, rather than to the more 
traditional term of “classical” music. This reveals an enlightened view of the field by the School. I consider this 
important because I have observed, after decades of teaching repertoire from virtually all periods and world regions, 
that the definition of the field we practice relies on high aims in content and technique, and not necessarily on a style 
or genre. Said in other words, given the distillation produced by generations of practice, all genres can potentially 
produce individual works that reach the status of art music. Genres that may be tied originally to their social, 
religious, or institutional function may be found, in time, to convey deep spiritual content and heightened virtuosity 
to audiences far away in time and place. The opposite is true, namely, that works that we consider the culmination of 
abstract artistic endeavor (symphonies, operas and the like) still express indelibly the hopes and struggles of the 
society that produced them.  Acknowledging the potential of artistic achievement in any music has to be part of the 
training of young performers, because it will give them the openness coupled to intellectual rigor that will allow 
them to engage with the changing audiences of our time.  These audiences are increasingly diverse, culturally and 
economically. They may not encounter the classical music repertoire at an early age, and instead, they may have 
been immersed in the plethora of marketable genres of American popular music. The gales of popular culture 
embedded in visual and social media now affect the dissemination of art music.  To this we must add the increasing 
sophistication of digital technologies that gradually interact with every aspect of our lives.   In consequence, young 
performers must be trained to cultivate the artistic values of heightened content and technical virtuosity in art music 
through the classic courses that will train them in the history, styles and technique of the classical repertoire, but also 
learn to recognize artistic expression in diverse genres, languages and cultures. They must also engage with the new 



avenues of artistic projection opened to them in contemporary society. Given the need to adapt and flourish in 
changing times, young performers must know about entrepreneurship, social communication, institutional 
administration, and modern digital technologies. Each young performer may decide, according to his or her own 
goals and temperament, how they will use the tools of engagement with society and its many atomized communities 
of taste.   
 
I also hope to contribute my scholarship and performance approaches to the dialogue among faculty and students at 
the Herb Alpert School.  I have been interested for several years on interdisciplinarity and co-creativity in the 
musical act. The well-established relationship of music performance with music scholarship can be enhanced with 
the techniques and scholarship of other arts, the humanities, and the social sciences. As implied above, there can be 
also a relationship with digital technologies.  The latter also enhance the potential for a co-creative relationship 
between the performer and the composer, as well as an interactive relationship between the musical work and the 
audience. These contemporary tools of performance are the components of new modes of presentation that can 
permit us, as art music advocates, to engage with audiences that do not respond well to traditional concert formats. I 
propose to examine these tools and the new modes of art music presentation in workshop situations that lead to 
actual events. If I am not mistaken, this approach has been explored successfully already at the Herb Alpert School. 
Perhaps these workshops would consistently and assertively reach out to diverse faculty and student constituencies 
throughout the School and the University as a whole. Beyond these overarching stances about teaching, I always 
prefer to maintain flexibility to react to the individual students’ personal gifts and goals, and to the strengths and 
long-term directions of the faculty and administration of the School.  
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